Violin 1

Refractions

for string quartet

Tom Lane

Commissioned in 2021 by the Banbha Quartet with an Arts Council of Ireland Commissioning Award.
First performed 21st of September 2022.

Duration: Approximately 12 minutes

Programme note:

The title “Refractions” refers in part to the kaleidoscopic harmony of the piece's musical material — rotating
clashing major thirds whose close proximity create colourful contrast. This material is then continuously
refracted using various techniques to create alternating sections which explore the potential of this rich
musical content. Structurally, the piece continuously returns to the musical material of the opening in a
quasi-rondo form. The intervening passages develop different characteristics of the opening material until
an extended melodic passage is reached about two thirds of the way through the piece. A densely chromatic

rising section builds tension before returning to a reimagined version of the music from the beginning
of the piece.

Performance notes:

All bowings are suggestions only and may be changed as necessary.

Multiple bow strokes should be used for any long notes, particularly when volume is required.
Tempos are flexible and may be varied as desired.

Stems marked with three strokes should be played as unmeasured tremolo.
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Violin 2

Refractions

for string quartet

Tom Lane

Commissioned in 2021 by the Banbha Quartet with an Arts Council of Ireland Commissioning Award.
First performed 21st of September 2022.

Duration: Approximately 12 minutes

Programme note:

The title “Refractions” refers in part to the kaleidoscopic harmony of the piece's musical material — rotating
clashing major thirds whose close proximity create colourful contrast. This material is then continuously
refracted using various techniques to create alternating sections which explore the potential of this rich
musical content. Structurally, the piece continuously returns to the musical material of the opening in a
quasi-rondo form. The intervening passages develop different characteristics of the opening material until
an extended melodic passage is reached about two thirds of the way through the piece. A densely chromatic

rising section builds tension before returning to a reimagined version of the music from the beginning
of the piece.

Performance notes:

All bowings are suggestions only and may be changed as necessary.

Multiple bow strokes should be used for any long notes, particularly when volume is required.
Tempos are flexible and may be varied as desired.

Stems marked with three strokes should be played as unmeasured tremolo.
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Viola

Refractions

for string quartet

Tom Lane

Commissioned in 2021 by the Banbha Quartet with an Arts Council of Ireland Commissioning Award.
First performed 21st of September 2022.

Duration: Approximately 12 minutes

Programme note:

The title “Refractions” refers in part to the kaleidoscopic harmony of the piece's musical material — rotating
clashing major thirds whose close proximity create colourful contrast. This material is then continuously
refracted using various techniques to create alternating sections which explore the potential of this rich
musical content. Structurally, the piece continuously returns to the musical material of the opening in a
quasi-rondo form. The intervening passages develop different characteristics of the opening material until
an extended melodic passage is reached about two thirds of the way through the piece. A densely chromatic

rising section builds tension before returning to a reimagined version of the music from the beginning
of the piece.

Performance notes:

All bowings are suggestions only and may be changed as necessary.

Multiple bow strokes should be used for any long notes, particularly when volume is required.
Tempos are flexible and may be varied as desired.

Stems marked with three strokes should be played as unmeasured tremolo.
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Cello

Refractions

for string quartet

Tom Lane

Commissioned in 2021 by the Banbha Quartet with an Arts Council of Ireland Commissioning Award.
First performed 21st of September 2022.

Duration: Approximately 12 minutes

Programme note:

The title “Refractions” refers in part to the kaleidoscopic harmony of the piece's musical material — rotating
clashing major thirds whose close proximity create colourful contrast. This material is then continuously
refracted using various techniques to create alternating sections which explore the potential of this rich
musical content. Structurally, the piece continuously returns to the musical material of the opening in a
quasi-rondo form. The intervening passages develop different characteristics of the opening material until
an extended melodic passage is reached about two thirds of the way through the piece. A densely chromatic

rising section builds tension before returning to a reimagined version of the music from the beginning
of the piece.

Performance notes:

All bowings are suggestions only and may be changed as necessary.

Multiple bow strokes should be used for any long notes, particularly when volume is required.
Tempos are flexible and may be varied as desired.

Stems marked with three strokes should be played as unmeasured tremolo.
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