
NATIONAL STRING QUARTET FOUNDATION - AUTUMN SEASON 2023 
 

THE VANBRUGH & FRIENDS 
Keith Pascoe and Marja Gaynor, violins 

Simon Aspell and Ed Creedon, violas 

Christopher Marwood, cello - Stéphane Petiet, double bass 
 

 

CORK UCC - Friday 29th September 29th at 1.10pm – St Fin Barre’s Cathedral - presented by UCC’s 

FUAIM series  

CAHIR - Friday 29th September at 8pm - Cahir Castle - presented by Cahir Social and Historical Society 

MINANE BRIDGE - Saturday 30th September at 8pm - Inkwell Theatre - presented by Tracton Arts and 

Community Centre 

BANTRY - Sunday 1st October at 3pm - St Brendan’s Church - presented by West Cork Music 

 

 

Ludwig van Beethoven [1770-1827] 

String Quintet in C minor Op.104 [1795 & 1817] 

1. Allegro con brio 

2. Andante cantabile con variazioni 

3. Menuetto: Quasi Allegro – Trio 

4. Finale: Prestissimo 

 

Antonín Dvořák [1841 – 1904]    

String Quintet in G major Op.77 [1875] 

1.  Allegro con fuoco     

2.  Scherzo: Allegro vivace – Trio: L’istesso tempo, quasi allegretto    

3.  Poco andante    

4.  Finale: Allegro assai   

 

 

 

 

 
 

  

   

 

 



THE VANBRUGH 
 
The Vanbrugh has evolved from the work of the Vanbrugh Quartet which was based in Cork as RTE’s Resident 
Quartet from 1986 to 2013 and as Artists-in-Residence at University College, Cork from 1990 until the retirement 
of violinist Gregory Ellis in 2017. Over three decades the quartet gave close to three thousand concerts, 
presenting the chamber music repertoire to audiences throughout Ireland, Europe, the Americas, and the Far 
East. Commercial recordings include more than thirty CDs of repertoire ranging from the complete Beethoven 
quartets to many contemporary Irish works. In 2016 the group was presented with the National Concert Hall’s 
Lifetime Achievement Award in recognition of their contribution to music in Ireland.  
 
Keith Pascoe, Simon Aspell, and Christopher Marwood continue to perform together as the nucleus of the 
Vanbrugh and are joined by guest artists for performances of a wide range of chamber music repertoire.   
 
Marja Gaynor, violin 
 
Originally from Finland, Marja Gaynor is a Cork-based violinist and viola player. She specialises in Baroque music 
and is a member of Irish Baroque Orchestra and Camerata Kilkenny, recording and touring with both groups 
regularly. She has also performed with Irish Chamber Orchestra, Ensemble Marsyas, Dunedin Consort, London 
Handel Players, King's Consort and Helsinki Baroque Orchestra. Marja is known as a versatile musician at home in 
many different styles, a fluent improviser, as well as arranger and curator. Her string arranging credits include 
Oscar-winning song "Falling Slowly" from the movie Once, and Marja is also a long time member of the cult band 
Interference. Upcoming projects include chamber music tours with Solas Quartet and The Vanbrugh and 
performing and arranging as a trio with uilleann piper David Power and flamenco guitarist John Walsh. She 
teaches violin and chamber music in MTU Cork School of Music. 
 
Ed Creedon, viola 
 
Ed Creedon enjoys a varied career as a viola player, performing chamber music, in recitals and as an orchestral 
musician. Recent performances include the National Concert Hall Chamber Music Gathering, tours throughout 
Ireland with the Lir String Quartet, tours to Finland, France and India with Camerata Ireland as well as solo 
performances with Camerata Ireland and Barry Douglas. 
Chamber music highlights include performances with the Vanbrugh Quartet, as well as appearances with the 
Ficino Ensemble in Dublin, the Piatti Quartet in the U.K., at the Ortús Festival in Cork, and repeat invitations to the 
Clandeboye Festival in Belfast and the Killaloe Festival of Chamber Music. For four consecutive summers he took 
part in the West Cork Chamber Music Festival’s Young Musicians Programme. 
Ed comes from Cork and studied with Constantin Zanidache and Simon Aspell at the Cork School of Music. 
 
Stéphane Petiet, double bass 
 
Stéphane Petiet, born in 2000, began attending double bass lessons in DIT (now TUD) with Waldemar Kozak in 
2004, shortly before his 5th birthday. After almost 8 years of lessons, he began to study part-time under David 
Whitla in the Cork School of Music, from 2012 to present, starting the BMus degree in 2018.  
 
Stéphane played with numerous youth orchestras, including the National Youth Orchestra of Ireland, Ulster Youth 
Orchestra, and the Wiener Jeunesse Orchester (Vienna Youth Orchestra), encompassing multiple tours through 
countries such as Amsterdam, Austria and Romania. More recently he has worked with the National Symphony 
Orchestra, RTÉ Concert Orchestra, the Ulster Orchestra, Camerata Ireland, and the Cork Opera House Concert 
Orchestra. 
 
Solo achievements include winning the 2022 CSM Advanced Recital Competition, being runner-up in the 2022 
Irish Freemasons Young Musician of the Year and a silver medal in the 2023 Feis Ceoil Aileen Gore Cup. He was a 
recipient of the MTU Arts Office Bursary in 2022. 
 
Upcoming projects include a tour of the US with Camerata Ireland in March 2024 and a solo recital as part of the 
Cork Orchestral Society 2023-2024 season. 
 



AUDIENCE SURVEY 
 
Across all its concerts this autumn, the National String Quartet 
Foundation is asking for feedback from audiences in the form of an 
online survey.  
 
We would be so grateful if you could take a couple of minutes to 
answer a few questions to help us plan and raise funding for future 
concert seasons. If you are attending more than one NSQF concert 
this autumn, please feel free to complete the survey for each one. 
 
If you point your phone’s camera at this QR code and tap the 
suggested link you will be taken straight to the survey. This 
programme can be downloaded from nsqf.ie if needed.  

 

 

PROGRAMME NOTES 
 
 
Ludwig van Beethoven [1770-1827] 

String Quintet in C minor Op.104 [1795 & 1817] 

 

This quintet is an arrangement made by Beethoven himself of the third Piano Trio in his ground-breaking Opus 1 

set. Such arrangements were common practice in Beethoven’s time and, when they were sensitively made, 

ideally by the composer of the original work, they served to bring contemporary works to a wider domestic and 

amateur audience. Unfortunately in the pre-copyright era, publishers would often unscrupulously commission 

arrangements and transcriptions by lesser musicians and publish them under the name of the original composer, 

thus sullying the reputation of the unfortunate composer while reaping the financial benefit. This used to make 

Beethoven furious and for a time his brother Carl tried to control this process, but Beethoven was not prepared to 

spend a lot of time on transcriptions. 

 

For those who know this work in the original version, listening to this quintet will be a strange experience, for it is 

both disturbingly and yet magically different. The original set of trios was published by Beethoven himself on a 

subscription basis in 1795. His confidence in undertaking this venture and his dramatic success, both financial and 

artistic, speaks volumes for his ability to command the attention of the music-loving aristocrats of Vienna so soon 

after the death of Mozart. But of course he chose the trios as they enabled him to show off his prowess as a 

pianist. One cannot but wonder how he must have felt returning to these youthful works over twenty years later, 

now completely deaf and, in that year of 1817, in poor health and seemingly unable to compose. 

 

The opening movement is one of sharp dynamic contrasts and daring key changes full of the tensions implied by 

the choice of C minor. The quiet opening recalls Mozart’s C minor concerto, a work that the younger composer 

admired. A typically ardent Beethovenian moment is when the opening phrase is released fortissimo at the start 

of the recapitulation to herald a completely recomposed version of the exposition. The tension is reduced for the 

second movement, a gentle theme with a set of five undemanding variations, where the expressive fourth 

variation is in the minor and the last one is extensively decorated by the first violin. There is a quiet valedictory 

coda.  

 

The short minuet encloses a delightful trio that sees the first violin brilliantly capture the piano’s opening flourish. 

The Finale goes off like a rocket with furious arpeggios from the violin that once was a piano interspersed with 

collective octaves and then after a tense pause continues quietly but with enormous latent energy. There is a 

contrasting major-key second subject that has a chorale-like quality that is gloriously expanded as the movement 



progresses and the firework displays from the opening are gradually left behind. Unbelievably there is a 

beautifully controlled reduction in tension and, courageously, the twenty-five year old composer, now 

accompanied by his older self, allow the work to sink to a quiet close in C major. Francis Humphrys 

 

Antonín Dvořák [1841 – 1904]    

String Quintet in G major Op.77 [1875] 

   

Dvorák wrote his Quintet for two violins, viola, cello and double bass in 1875, and it is an unusual combination for 

the period. The double bass has a supporting role that allows the cello to play in a more lyrical vein, and the 

increased strength of the bass line creates an almost orchestral effect with the violins and viola above them. Dvorák 

himself was a fine viola player, which is reflected in his outstanding writing for strings, and it is not surprising that 

his first official opus number was a string quintet with two violas. 

  

This quintet is one of his early works and should have been published as his Op.18, but the publisher made a mistake 

and published it as Op.77. It dates from the end of a transitional phase in his compositional career and was written 

in the same year that he was granted an Austrian State stipendium for artists. Brahms was on the jury and, as well 

as supporting Dvorák’s applications for grants on this and many subsequent occasions, he also recommended 

Dvorák’s music to his own publisher, Simrock in Berlin.  Simrock accepted the Moravian Duets for piano in 1877 and 

commissioned the Slavonic Dances for piano duet. A critic wrote such an enthusiastic review of the Slavonic Dances 

in a Berlin newspaper that there was a positive assault on the sheet music shops, and the previously unknown Czech 

composer found that his name was made literally in the course of a day.  He was besieged by requests from German 

publishers and at the end of 1878 his compositions had begun to be played in international concert halls. 

  

In 1873 Dvorák re-assessed his compositional style and began to move away from modern German influence, 

turning to a more classical style (equal phrase lengths, repetition, traditional thematic development and 

conventional modulations) which contained elements of Slavonic folklore, of which he had made a special study. In 

effect, national rather than Wagnerian, as he himself said. 

 

In its original form the Quintet had five movements, the second of which was an Intermezzo, Andante religioso. 

However, he decided that two slow movements would be too much and he removed the Intermezzo and published 

it as a separate piece. The Quintet’s first and last movements could work excellently as operatic overtures if they 

were orchestrated – a reminder that despite his prolific output of chamber music, Dvorák was an enthusiastic opera 

composer, who regarded opera as central to his work. The Quintet was the most original work he had written so 

far, and it is captivating. Dvorák himself was aware of his achievement and he entered it in a chamber music contest, 

which it won, and submitted it as one of his works with his next application for the State grant. The vigorous, 

ebullient scherzo is followed by one of Dvorák’s loveliest slow chamber music movements. It unfolds into a 

sweeping song of captivating emotional charm and unusual beauty. The last movement is a rondo with two themes 

that recall the first movement.  There are some brisk polka rhythms, not surprising in a work which the composer 

inscribed to my country.  Sarah M. Burn 

 

 

 

 

 

 

Please visit www.nsqf.ie for details of upcoming concerts and to sign up to the Foundation’s mailing list  

The National String Quartet Foundation CLG is a registered charity No.20200357 

Executive and Artistic Director: Christopher Marwood. Directors: John Horgan, Fergus Collins, David Stang, Carmel Best. 


